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Cnenudpika mpeaMeTy AOCAIA>KEHHA

* Onmc yABHOTro (PEHTE3IHMHOTIO CBITY

——~

* [lorpeba v crrermiaAbHOMY TEDMIHOAOITIHOM
V y 7

IHCTPYMEHTAPIL.

Pos3Bunena akaaeMivyHa
TepMiHOAoriﬂ

CreriaAbHO
PO3POPOOAEH] TEPMIHU,
IO BIAIIOBIAAFIOTH
ITOTPeOaAM AOCAIAKEHHS

“TepMiHH” CTBOPEHI CAMUMH
aBTOopaMu peHTes!




“repmiHn’’

3MICT:
> [ IprmHTIITIA CBITOOYAOBH

» basosi 3akonu peHTE31HHOI PEAAbHOCTI

bopma:
v Bupasnicrs
v MeTtadpopuvanicTh

0 AAe MHOKHUHHICTD ITOTPAKTYBAHHS.



Tpor & — Tepmin

TPOII <...> CAoBO 200 MOBHUII 3BOPOT, BXKUTI B 716perociomy, obpasrory suavenui. [CYM: ¢ 17. 1.70, 1979. .

282.]

TEPMIH <...> CA0BO 200 CAOBOCIIOAYICHHS, IIIO O3HAYAE YI/IKO OKDECCHe CHeiaIbHe NOHANINIA AKOI-HEOYAD
raAy3l HayKH, TEXHIKH, MHCTEITBA, CYCINABHOTO KUTTA Tomo. [CYM: 6 17. 1.70, 1979. ¢. 8. ]

» TToxXOoAKeHHs
> Bukopucrannsa 3a mexaMu aBTOPCBKOIO KOHTEKCTY
» Busnayenns B 3araAbHOBIKMBAHIX Ta CIIEITAABHIX CAOBHIKAX

» I'pacbiure oopMAeHHS (AATIKH YH KYPCHUB)

Clute John, Grant John : Encyclopedia of Fantasy New York. 1997.


http://sum.in.ua/p/10/282/2
http://sum.in.ua/p/10/282/2

% J. R. R. Tolkien:

v’ secondary world — smopunnuit csim

‘/5‘6607%[61@/ be/zef ~ 6/m0putHa 61pa

v’ inner consistenc) Of rea/z'@/ — BHYIPIIUIHA HECYNEDEYAUBICII

Deasrvriocmi

% Terry Pratchett:

v’ narrative Cd%&d/i@/ — HapamusHa npuLuHHIcHIb

\/w/?z'z‘e /éﬁow/ea’ge - Gine 3HanHs



“Secondary”: world and beliet

On Fairy-Stories ( essay — 1947; lecture — 1939)
Secondary — Primary

BHI0DUHHIY — NEPBUHHUY

CBIT, B IKOMY BIADYBarOThCA HOAIL po3moBial. Lle
® BIAOKPEMACHUH,

®* ABTOHOMHHH,

® BHYTPIIIHBO Y3rOAKCHHUH

*  wapizam cBit (Land of Faerze),

° BIAMIHHHI BiA OyAeHHOTO (720ndane),

® MPEACTABACHUH B PO3IIOBIAlL AK IIPABAUBHH (E®,1997).



)) I

“Taoceirm = “Moorcnueuu ceim’°

*  secondary world — BTOPAHHHUN CBIT
* fantasy world [Mendlesohn 2008] cderresitamit cBIT

* alternative world [Hunt 2003] aapTepHATHBHIIT CBIT

» Cunonimiune Bukopucranss [Clute 1999:847]

NB: Bikropis IBaneHko | KoHCTpytOBaHHS peaibHOCTI:
TiTepaTypa 1 Teopis MOXKIIMBUX CBITIB [B] Inmepmedianvui
sumipu nimepamypu penmesi. Kuis, 2016.
http://www.ilnan.gov.ua/media/k2 /attachments/zbirka2016.pd
f C.5-17.



http://www.ilnan.gov.ua/media/k2/attachments/zbirka2016.pdf

Bropuanuu cBit

Crenmmdiaae 0a30Be HOHATTA AITEPATYPH (DEHTESL.

Brepirmre sakpinmaene Toakinom B 1939-47 pp. Bixmro sk
CAOBOCIOAYUIEHHS 3 Beankux Altep (...He makes a Secondary

Wortld which...)
3ageceHe A0 ED (1997) Ak oxpema crarrs.

[1T11poKO BKHUBAETHCA AOCAIAHUKAMU, IIPOTE HAABHI CUTYATHBHI
(?) cuaoHIMU (aABTEpHATUBHIM, (DeHTE31ITHNI). KamTaAizarmid
BIACYTHA.

CAIA BIAPISHATH BIA “MOKAHUBOTIO CBITY  fIK TAKOTO.

» Bropinenicts y hoabkaopromy mrousTTi lamocsity (Otherworld

/ Land of Faerie), ipe3yMIIIisi AO-TEKCTOBOI BIpH IHTAYA.



BropunHa Bipa

He BuHeceHE B OKPEMY CTATTIO
E®, npore 11oaaHE AK €EAEMEHT
HapaTHUBHOI cTparerii doeHTEs! 32
ToAKIHOM.

[ImranHA KOpeAdIi 3
“A,O6pOBiAbHI/IM L PUITNHCHHAM
Hesipn’ (willing suspension of

disbelief).

[Torpebye obroBopeHHs T2
BHBYCHHS.

OcoOAUBOCT CBITOCHPUIHATIA
KOMKHOTO ICTOPHYHOTO IIEPIOAY.
KOAH BUHUKAHI TeleHH

“IIpU3yIIMHEHHA HEBIPH  Ta
“propuHHOIl Bipn’ . Sk 3apas
CIIPUIIMAE YYAECHE aAPECAT
PO3IOBIAL

sense that they do not threaten the overall world with fur-
ther change — through Summer. 0C)
SECONDARY BELIEF [ ].R.R. TOLKIEN.
SECONDARY WORLD Term coined by L R.R. TOLKIEN in
his seminal essay, “On Fairy Tales™ (first delivered 1939; in
FEssays for Chacles Williasns anth 1947 ed anon C.S. LEWIS;
exp in Tree and Leaf coll 1964; rev 1988) for a particular kind
of otherworld. An SW can be defined as an autonomous
world or venue which is not bound to mundane reality (as
are many of the domains common to SUPERNATURSL FIC-
TIONY}, which is impossible aceording to comman sense and
which is self-coherent as a venue for STORY (i.e., the rules by

[Clute 1999:842])



Inner consistency of reality
Brympiutna necynepednusicme peanvrocnit

* basosuil npuHIUI QPEeHTE3INHOL CBITOOYAOBU: BHY TPIIIIHSA
HECYIIEPEIAUBICTD PEAABHOCTI.

’ HpOTI/ICTOlTb YABACHHIO IIPO AlTepaTypy denTesi, AK IPO TaKy,
A€ “MOKAHBE BCE, 1 ITe CHPHYINHSAE Xa0C

* besnocepeAHbO IIOB’A3aHE 3 ITOHATTAM q)eHTCSi—HpI/IHYH_[GHH}I Ta
II032TEKCTOBOL OCHOBU TAKOT'O IIPUITYIIICHHS.

Bixupamms:

* “so called smmner consistency” (Toaxin)

* B aamkax [Harris 2008: 21, Airaudi 2009: 10 etc.]

* 3 kypcusomMm [Konzack 20006].

* be3s aamox 1 0e3 kypcusy [Birns 2013, Flieger 2002:97]



Narrative causality

Hapamuerna npuvurnicme

“* Witches Abroad (1991) “Stoties etch grooves deep enough for
people to follow in the same way that water follows certain paths
down a mountainside. <...> 'This 1s called #he theory of narrative
cansality and it means that a story, once started, takes a shape”

* [losmopero nemouno (narvative imperative) asmopom 6 Science of
Diseworld (together with Ian Stewart & Jack Cohen, 1999)

v’ [1puHimn cBITOOGYAOBH BTOPUHHOTO CBiTy c(DOPMYABOBAHO
KB431-HAYKOBOIO MOBOIO Ta BHECEHO y poMaH oeHTE31. biabIie B
cepii Ipo AHUCKOCBIT HE ITIOBTOPIOETHCH.

v" KBasi-HaykoBicTh TepMiHa 0OpaHa aBTOPOM CBIAOMO.

v' BoaHOUAC aBTOP He HAAAE YITKOIO HAYKOBOITOAIGHOTO
BU3HAYCHHSA TEPMIHA.



[lndposuit tHPopMIPOCTIP

v" PO3IIOBCIOAKEHHS B MACMEAIA. OerMi CTATTI B OHAQAWH
CHITUKAOIICAIAX, TpucBAdeHNX AmnckocsiTy. [liApo3alA B cTaTTl
IIPO Teppi [Tpatuerta B ED.

v POSHOBCIOA}KCHHH BHUpa3y B mudpoBomy mpoctopl. Buspauenns
IIOTO B HEIIOB A32HUX 3 DEHTE31 AJKEPEAAX

v" Busnauaernces i ax tpon [TV-Tropes| , i ax repmin [Levy 2014:
94] .

> AKaAeMqui CI/IHOHiMI/I (3 HIDKYIOIO YACTOTHICTIO BI/IKOpI/ICTaHHH>:
° narrative imperative |Galasinski 2016, Wyatt-Brown 1989]

°  coercive narrative — npuMycosusi Hapamus [Mendlesohn 2005: 47, Morie
2002, Psasanyesa] (B KOHTEKCT1 CBITOTBOPYOL CHAM: “‘CBIT (DOPMYETHCA
MOHOMleOM”)

°  Quxmam Hapamuey (Kﬂﬁ@/pa, Tuxomupom)



White knowledge

biie 3Harmna

* Interview 1997 Words from the Master: “1t 1 put a reference in a
book I try to pick one that a generally well-read (well-viewed,
well-listened) person has a sporting chance of picking up; I call
this "white knowledge", #he sort of stuff that fills up your brain without
you really knowing where it came from’”

» CykymHicTb iAeit, 06pa3iB, PaKTIB, AKEPEAO SKUX HE 3ABIKAU
MozkHa BuABuTH. PoHOBE 3HAHHA. MEHTAABPHUI IPOCTIP
IHTEPTEKCTY?

° Acormiaris 31 CHEKTPAABHHUM aHAAI30M T4 OIAWM IITYMOM: CYMIIII,
CYKYIIHICTD, HOCTIMTHUN DOH.

* Ilepenecenns Ha3BM (PISUTIHOTO ABUITA HA KOTHITHBHE.

* “bianit mrym”’ Ha TOH 9ac BKE BBEACHO B KOHTEKCT XYAOKHIX

meTadop (Don Delillo 1985)



v [y 1

The Fellowship of the Ring

Soul Music

For I am Samuman the Wise, Saruman Ring-
maker, Sauman ~~ of  Many  Colours!"
T looked then and saw that his robes, which
had seemed white, were not so, but were woven of
all colours and 1f he moved they shimmered and
changed hue so that the eye was Dbewildered
"' liked  white  better,” I said
' "White! " he sneered. "It serves as a beginning.
White cloth may be dyed. The white page can be
overwritten; and the white light can be broken."
" “In which case 1t 15 n0 longer white," said I. "And
he that breaks a thing to find out what 1t 15 has left
the path of wisdom."

[TorkEN 2001: 273]

[t was like that nonsense about white light that the
went on about. They said that all the colours together
made up white, which was bloody nonsense as far as
Ridcully was concerned, because everyone knew that
if you mixed up all the colours you could get your
hands on, you got asort of greeny—brown mess
which certainly wasn't any kind of white. But now he
had a vague 1dea what they meant.

All this noise, this mess of music, suddenly came
fogether and there was a new music inside it

[PRATCHETT 1994: 209 |




“* ToakiH (IIpo KOAIp): “ Ilparacrr (mpo 3ByK):

°  CyMmiIr KOABOPIB — OIAHH -
/HeBipa, npodanHe
CIIPUAHATTA / — OPYA —

*  biami — cymimr KOAbopiB —

OpYAHUI
parrToBe OCAIHHSA:
YTBOPEHHSA YOrOCh HOBOTO,
» meTadopuaHa rpa 3 I1IAC HE AOPIBHFOE CyMi
di3maHIM (DEHOMEHOM) AOAAHKIB — BiAMIT Irym —

Mysuxka.

» TpoaHHEe CIPUHHATTS
dizmarOrOo dheromeny —
3MIHA HEPCIIEKTUBU —
MeTapopa CHPUIHATTA
CEpEAOBHIIA



Po3noBcrop)xeHHA BUPaA3y

Neil Gaiman Neverwhere 1998 (ttoBTOpeHHs KOHTEKCTY 0eMocy 3a IIpaTaerTom)

Bill Abbott,White Knowledge and the Canldron of Story : The Use of Allusion in Terry
Pratchett's Discworld [ Abbot 2002]

B aamkax gm kypcuBowm, 3 nosacaeHaaM 13 [Ipataerra [Boulding 2015:10,

Rzyman 2017:10]
bes aammok um KypcuBy AAf BUsHaueHHS 1H(MopMamiiHoro moas [Wisegeek]
Oumnaaita caosHuku [Waywordradio].

"DerTesi-IpunyIeHHA He TOTPeOye OE3II0CEPEAHBO! CFOKETHOI MOTHBAIL,
OCKIABKH CITUPACTHCA HA POIMUIIL 171 1) MAatifil CY/IHICHL SHAA 72d YA6ACHHA NP0
COL1IL, U0 € 6 KOIHCHOL JIH00UHI tle 3 00-1HAYK068020 1 N03d-HAYK06020 0ycepeta: T TO 3
BPOAKEHOTO IIIACBIAOMOIO AOCBIAY, 9 TO 3 KYABTYPHOIO TEKCTY €IIOXU

[KoBTym, 1999]".




Bucuosok 1

* BropuHHA Bipa, AKa 3MIITHIOE TA POOUTH PEAABHUM
Bropunnuwnii CBirt, 6a3yeTbcs Ha IT03aATECTOBOMY
biromy 3HaHHI.

* Buyrpiniag HeCyHEpPEYAUBICTE PEAABHOCTI
3yMOBAEHA, 30KpEMA, HAPATUBHOIO IPUYNHHICTIO
(ixa BIATBOPIOETBCHA — ¥ BUCOKOMY (DEHTE31, Un
PYIHYETBCA — § (DEHTE31 AOOH ITIOCTMOAEPHI3ZMY).

* Bci ma3sBani TepMiHH B32AEMOIIOB A3aH1 T4 OIIUCYIOTH
02308l IIPUHITAIIN ITOCTUKA dgeHTesi AK METAKAHPY
AEMIYPTITHOL HPUPOAM.




Bucuosoxk 2

» Ipormronyro BHECTH 11i TEpMIHT AO OMITIIHHOTO
AITEPATYPO3HABYOTIO IHCTPYMEHTAPIFO.

» B 36ipuuky Ne5 mpomoHyrO BUAIAUTH THAPO3AIA AAS
I'AOCAPIFO.

[Iupo AfKyFO 32 yBary.



